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FOREWORD

Opera Gallery London is pleased to welcome Anselm Reyle for his 
first major solo exhibition in the city, ‘Sunrise Mission’. Comprising an 
ambitious new body of work alongside studio pieces from recognisable 
past series, this exhibition is the latest step in Reyle’s ongoing explora-
tion of materiality, gesture, and the aesthetics of industrial production. 
Known for his distinctive use of found objects, synthetic colour, and 
high-shine surfaces, Reyle reconfigures the language of abstraction into 
an experience that oscillates between discipline and spontaneousness.
Spanning a range of media, ‘Sunrise Mission’ brings together recent 
paintings and sculptural works, including stripe and foil compositions, 
ceramics, neon installations, and scrap-metal assemblages. At the heart 
of the exhibition is the premiere of the Chrome Brushstroke Paintings: 
a new series developed in 2024 and exhibited here in its entirety for 
the first time. In these works, gestural brushstrokes are cast in chrome 
and mounted directly onto canvas, transforming ephemeral painterly 
marks into reflective sculptural objects. The result is a visual paradox: 
a gesture frozen in metal, spontaneous yet industrially finished. 
Reyle’s practice has long engaged with the visual and ideological lega-
cies of modernism—particularly the expressive language of Abstract 
Expressionism and the formal clarity of Minimalism—while subjecting 
them to postmodern strategies of deconstruction and reassembly. He 
draws freely from art history, design, and pop culture, reinterpreting 
familiar forms through unconventional materials and processes. His 
approach, often described as one of “re-deconstruction”, breaks apart 
the traditional structures of painting and sculpture, only to rebuild 
them in unexpected and highly polished configurations.
The reflective surfaces and vibrant colours that define Reyle’s aesthetic 
are more than mere ornament. They challenge the viewer’s perception, 
implicating the surrounding environment and inviting questions about 
value, authenticity, and surface in contemporary culture. His work 
embraces the aesthetics of consumerism while subtly critiquing its 
seductive pull, navigating a space between critique and complicity.
In this new body of work, Reyle returns to a more spontaneous and 
tactile painting approach, placing greater emphasis on the expressive 
gesture while maintaining the polished finish for which he is known. His 
combination of vivid colour, mirrored surfaces, and industrial aesthetics 
invites viewers to reconsider the relationship between contemporary 
art, consumer culture, and materiality.

Gilles Dyan
Founder and Chairman
Opera Gallery Group

Giulia Lecchini
Deputy Director
Opera Gallery London
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Interview with  
Anselm Reyle

While abstract painting remains at the core of Anselm Reyle’s work, 
it has long been expanded and enriched by other mediums such as 
bas-relief, sculpture, ceramics, and installation. His distinctive approach, 
informed by movements like Art Informel and gestural painting, also 
draws on a fascination with industrial and popular materials—metallic 
car paint, neon lights, decorative foils—which challenge conventional 
notions of taste.
In this universe, where references to artists such as Lucio Fontana and 
Jonathan Lasker resonate, the viewer is immersed in a visual field of 
chromatic and material collisions. This “fluid” body of work, as the artist 
describes it, blurs the boundaries between abstraction and ornament, 
between high art and kitsch.
This inclusive practice confronts and deconstructs traditional systems 
of reference in order to revitalise and question them, continually urging 
us to reconsider what we take for granted.
On the occasion of his new exhibition, Anselm Reyle took the time to 
reflect on the core concerns that shape his practice: his relationship to 
materials, color, and abstraction, as well as his vision of art as a space 
of both tension and freedom.

by Nicolas Trembley	 for Opera Gallery
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One of the most striking elements in your new body of work for this 
exhibition is the Chrome Brushstroke painting series. They look incre-
dible, and the viewer immediately wonders: How is this done? Could 
you reveal a bit about the fabrication process behind these works?

	 AR: First and foremost, this ties back to my roots in abstract ges-
tural painting. Even during my studies, I was already creating gestural 
works in the style of Art Informel—painting or smearing intuitively, 
but without ever truly believing in the deeper meaning of the gesture 
itself. Postwar Informel always struck me as somewhat hollow and 
questionable. Later, I saw this critical stance reflected in the works 
of artists like Roy Lichtenstein or Sigmar Polke, who approached 
gestural painting with irony. Others, like David Reed or Jonathan 
Lasker, deliberately staged the spontaneity of gesture in an artificial, 
inauthentic way.
	 In my recent works, I move between this constructed artificiality 
and a kind of impulsive authenticity. Part of the image emerges very 
quickly, spontaneously. This is then combined with pre-produced chrome 
gestures. Using acrylic paste, I create a wide range of tactile brushstrokes. 
Once dried, I select certain ones, cast them, and have them finished 
with chrome-effect lacquer in various colors by a professional finisher. 
These elements are then applied to the canvas—essentially forming a 
kind of relief-like collage.

When we look at your pieces, what immediately stands out is their 
materiality. Your use of specific materials—from foils to neon and 
ceramics—is the artwork itself. We’re not necessarily thinking 
about representation or narrative. Could you speak about your 
relationship with materials, and how materiality became central to 
your practice?

	 AR: Material has increasingly become part of my artistic vocabulary. 
Primarily, these are materials that fascinate me. This fascination likely 
traces back to my childhood and adolescence, as even as a child, I was 
drawn to materials like car paint and neon lights. These materials, 
emerging from our consumer society, were rejected by my parents due 
to their left-wing, sometimes anthroposophical background. However, 
I never connected with wooden toy cars. The longing for what was 
once unattainable remains with me to this day. Perhaps there is also 
a link to abstract art, because it, too, always contains something that 
is unreachable and unfathomable. It cannot be fully explained, even 
through language—it remains a mystery. That’s why abstract art has 
never ceased to interest me. Even now, abstract visual language is my 
starting point, but it is supplemented by materials I have discovered. 
These materials can come from the urban environment or, increasingly, 
from nature. I confront these materials with one another, and the 
tension that arises from this is something that particularly fascinates 
me at the moment.
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Another fundamental element of your work is your use of color. 
Color seems to act as a protagonist in the work, just as much as 
the material. How do you select your palette, and what meanings 
or associations do these tones carry for you?

	 AR: I've always been fascinated by dissonance, especially when it 
comes to color palettes. For example, in my early striped paintings, 
I experimented with colors that simply don’t belong together. The 
most problematic color for me was lilac, so that became my starting 
point. Then I thought, which color would not go with it at all? Neon 
yellow came to mind. I added ochre brown and so on. Ultimately, the 
combination turned out to be somewhat harmonious—at least for me. 
The neon colors were inspired by album covers from the '70s and '80s—
psychedelic and punk. My professor suggested I use complementary 
colors if I wanted to create a glow, saying that neon colors were, so to 
speak, 'unsporting.' But I thought, neon yellow just glows even more.

Most of your works in this exhibition fall under the register of 
abstraction, yet some of the neon pieces incorporate readable 
words or recognizable shapes like hearts. You've often moved 
between abstraction and figuration, especially in your sculptures. 
Can you talk about how you navigate between these two modes, 
and what that journey means for you?

	 AR: The abstract in art has never ceased to fascinate me — the 
unexplainable. On the other hand, abstraction can also easily become 
a comfortable space, a kind of hermetic ivory tower, accessible only to 
a few. I was uncomfortable with this hermeticism. By incorporating 
materials that surround us in everyday life and, at best, fascinate us, I’ve 
sought to open up the hermetic nature of abstract works and, in doing 
so, make art accessible to more people. The experience of art can occur 
on various levels — physically, emotionally, or through a connection 
to art history. Perhaps even both at the same time.

In relation to that, do you consider yourself primarily a painter, a 
sculptor, or perhaps something outside of those categories alto-
gether?

	 AR: I studied painting and still see myself rooted in it. However, 
my painting only truly became interesting to me when I began 
incorporating other materials—whether in the exhibition space as 
installations or collaged directly into the paintings. Through found 
objects, I also ventured into sculpture, a field that has since become 
a significant part of my work. The boundaries here are fluid, as seen 
in my ceramics: three-dimensional clay sculptures whose surfaces are 
coated with highly painterly glazes. The glazes blend and flow, much 
like in many abstract paintings.
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We recall your earlier ceramic works, where cracks formed during 
firing were left visible—embracing the idea of imperfection as 
beauty, echoing Japanese philosophy. But your recent ceramics 
appear more violently damaged, deteriorated and even unrepai-
rable. The holes are emphasized by neon lights placed within them, 
creating a new tension. Can you talk about the evolution of this 
body of work?

	 AR: When I started working with ceramics about twelve years ago, 
I never imagined it would become such a significant body of work 
that would accompany me to this day. I had often bought vases at flea 
markets known as “Fat Lava” ceramics. These are industrial ceramics 
from the 1960s and 70s, featuring bright colors and lava-like surfaces—
very psychedelic in appearance. I had the idea of reconstructing these 
vases in much larger, sculptural sizes. It wasn’t easy to find a ceramicist 
with the right skills who was willing to manually replicate these cheap 
industrial ceramics, which were often seen as tacky and kitschy, in such 
an elaborate and labor-intensive way. Luckily, I eventually found a 
young ceramicist, also an artist, who understood my vision, and together 
we’ve been able to continuously develop this body of work. Starting 
with a few intentional cracks, referencing traditional Asian ceramics, 
we’ve moved on to larger cuts, cracks, holes, and deep gestural marks 
that give these objects a sense of ruin, while also referencing Lucio 
Fontana, an artist I greatly admire.

Your practice engages deeply with notions of pattern, décor, and 
decoration. How do you view the relationship between craft and 
fine art? Is that distinction still relevant today? Where do you see 
your work situated within that conversation?

	 AR: When I first created my foil painting, I felt somewhat embar-
rassed by it. A gallerist discovered it during a studio visit and found 
it interesting. He took it to an art fair, and there was mostly negative 
feedback at first. The reason for this was that it was made of decorative 
foil. Especially in abstract art, it was still taboo at the time to embrace 
anything decorative. Foil is, after all, the most decorative material I 
can imagine—completely artificial and purely effect-driven, two more 
negative terms.
	 In the 1990s, during my studies, the distinctions between “High Art”, 
craft, and design were very clear. The material itself was questioned. The 
focus was on conceptual art, contextual art, video, and the beginnings of 
digital art. It's true that things have changed since then, mainly due to 
the globalization of the art market. In places like China or India, there’s 
not the same issue with decoration. If you look at the Venice Biennale, 
it’s full of craft and decorative elements. I'm glad that my art seems to 
work, even without the reflection on taboos and breaking taboos.
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You’ve been active as an artist for several decades. What are you 
looking at today? What are your main sources of inspiration? Have 
your subjects remained consistent over time, or do you see an 
evolution in your interests and in your practice?

	 AR: My work is in constant flux. New elements are always added, 
while others are temporarily left behind. In recent years, I've incorpo-
rated more natural materials and become more involved in the manual 
process in the studio. Working with a team remains essential for me—
not just because it lightens the workload, but also as a technique. It 
allows me more distance from individual pieces and objects, enabling 
me to assess them more objectively. The communicative aspect is also 
very important to me. 
	 Sculpture has become a larger part of my work, but I also wanted to 
dive deeper into painting again, and this has opened up many new paths.

How do you know when a piece is finished? What does it mean for 
a work to be complete? Do you follow a predetermined plan, or is 
there space for spontaneous change during the making process? 
How important is chance in your work? Also, could you tell us a bit 
about your studio routine—do you follow a daily structure?

	 AR: There are certainly multiple stages at which a work can be 
considered finished. Of course, this is a subjective decision. In painting, 
you could even leave the canvas blank and declare it finished. After all, 
that wouldn’t be the first time… However, for me, the issue tends to be 
the opposite: the canvas becomes too full, and eventually, the painting 
starts to annoy me. To avoid this, I try to stop before that happens. 
Sometimes, my assistants even tell me to stop, because they know me 
well. The team handles the preparation and takes care of everything I 
don’t absolutely need to do myself, things that don’t carry my signature 
or my style. They prepare the canvases, transfer compositions initially 
designed on the computer, work on surfaces, and even sand them. I 
take over the freer, more gestural parts. A lot of it happens during the 
process and often spontaneously. And of course, some things go wrong.

How do you approach the installation of your pieces in an exhibition 
space? What role does display and architecture play in your overall 
practice?

	 AR: I usually come up with the exhibition concept in just a few 
minutes, once I see the space in person or even just visualizations and 
the floor plan. It typically becomes clear to me fairly quickly. We then 
build small models, and sometimes something is added or reduced. 
Since I also work with installations, sculptures, or wall paintings, I have 
a relatively broad repertoire that allows me to intervene architecturally 
as well.

Can you explain the title of this exhibition, ‘Sunrise Mission’? You 
also give very specific titles to some of your works, especially 
the ceramics, while most of your paintings remain untitled and 
are grouped by series like Burlap Paintings or Stripes. What is the 
reasoning behind these choices?

	 AR: Titles are also found objects for me—words or word combina-
tions I encounter somewhere. This could be on album covers, B-movies, 
or pulp literature... again, my affinity for trashy things. ‘Sunrise Mission’ 
is a variation of an LP by the German doom band Bohren und der Club 
of Gore, with the original album title being ‘Sunset Mission’. Since I’m 
not particularly good at creating titles myself, I’m glad I only decided 
to use titles for my sculptures, and not for my paintings as well. The 
idea of giving titles to my ceramics came from a gallerist, probably to 
suggest a deeper level and to avoid the objects being seen merely as 
vases. After some lengthy discussions, I relented, and have stuck with 
it ever since.

Lastly, is there anything you would like viewers to become more 
conscious of when they experience your work in this exhibition?

	 AR: What makes me happiest is when visitors feel joy in my exhibition.
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STRIPES
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Untitled
2008

Mixed media on canvas, wooden frame
67 x 56 cm | 26.4 x 22 in

PROVENANCE
Artist’s studio
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Untitled
2009

Mixed media on canvas, wooden frame
242 x 191 cm | 95.3 x 75.2 in

PROVENANCE
Artist’s studio
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Untitled
2012

Mixed media on canvas, wooden frame
67 x 56 cm | 26.4 x 22 in

PROVENANCE
Artist’s studio
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Untitled
2025

Mixed media on canvas
87 x 73 cm | 34.3 x 28.7 in

PROVENANCE
Artist’s studio
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Untitled
2025

Mixed media on burlap
87 x 73 cm | 34.3 x 28.7 in

PROVENANCE
Artist’s studio
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Untitled
2025

Mixed media on canvas
87 x 73 cm | 34.3 x 28.7 in

PROVENANCE
Artist’s studio
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Untitled
2025

Mixed media on canvas
87 x 73 cm | 34.3 x 28.7 in

PROVENANCE
Artist’s studio
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CHROMED
BRUSHSTROKES



4140

Untitled
2025

Mixed media on burlap, chrome optics
87 x 73 cm | 34.3 x 28.7 in

PROVENANCE
Artist’s studio
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Untitled
2025

Mixed media on burlap,  chrome optics
87 x 73 cm | 34.3 x 28.7 in

PROVENANCE
Artist’s studio
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Untitled
2025

Mixed media on burlap, chrome optics
87 x 73 cm | 34.3 x 28.7 in

PROVENANCE
Artist’s studio
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Untitled
2025

Mixed media on burlap, chrome optics
135 x 114 cm | 53.1 x 44.9 in

PROVENANCE
Artist’s studio
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Untitled
2025

Mixed media on burlap, chrome optics
135 x 114 cm | 53.1 x 44.9 in

PROVENANCE
Artist’s studio
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CERAMICS



5352

Demiurge
2024

Glazed ceramic
74 x 53 x 53 cm | 29.1 x 20.9 x 20.9 in

PROVENANCE
Artist’s studio
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Behind The Sun
2024

Glazed ceramic, neon, stainless steel plinth
79 x 40 x 40 cm | 31.1 x 15.7 x 15.7 in

PROVENANCE
Artist’s studio
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Requiem
2024

Glazed ceramics, neon, plinth stainless steel
78 x 43 x 43 cm | 30.7 x 16.9 x 16.9 in

PROVENANCE
Artist’s studio
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Sunrise Mission
2025

Mixed media 
190 x 87 x 87 cm | 74.8 x 34.3 x 34.3 in

PROVENANCE
Artist’s studio
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Zombies Never Die
2025

Glazed ceramic, stainless steel plinth
161 x 80 x 80 cm | 63.4 x 31.5 x 31.5 in

PROVENANCE
Artist’s studio
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FOILS
& NEONS
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Untitled
2020

Mixed media on burlap, acrylic glass
103 x 89 x 21 cm | 40.6 x 35 x 8.3 in

PROVENANCE
Artist’s studio
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Untitled
2024

Mixed media, acrylic glass
143 x 123 x 26 cm | 56.3 x 48.4 x 10.2 in

PROVENANCE
Artist’s studio



6968

Untitled
2024

Mixed media, neon, cable, acrylic glass
173 x 153 x 30 cm | 68.5 x 60.2 x 11.8 in

PROVENANCE
Artist’s studio



7170

Untitled
2025

Mixed media, neon, cable, acrylic glass
94 x 80 x 24 cm | 37 x 31.5 x 9.4 in

PROVENANCE
Artist’s studio



7372

Untitled
2025

Mixed media, neon, cable, acrylic glass
143 x 123 x 27 cm | 56.3 x 48.4 x 10.6 in

PROVENANCE
Artist’s studio
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STOOLS

Acquisition requests will be discussed with the Franz West Estate 
and Anselm Reyle studio.
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Untitled
2012

Wood, acrylic paint
Unique piece
45 x 45 x 45 cm | 17.7 x 17.7 x 17.7 in

PROVENANCE
Franz West Estate

Anselm REYLE (b. 1970) / Franz WEST (1947-2012)

Untitled
2012

Wood, acrylic paint
Unique piece
45 x 45 x 45 cm | 17.7 x 17.7 x 17.7 in

PROVENANCE
Franz West Estate

Untitled
2012

Wood, acrylic paint
Unique piece
45 x 45 x 45 cm | 17.7 x 17.7 x 17.7 in

PROVENANCE
Franz West Estate
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Biography
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Anselm Reyle, born in 1970 in Tübingen, Germany, currently resides and 
works in Berlin. A prominent figure in the international contemporary 
art scene, he has held a professor position at the University of Fine Arts 
in Hamburg since 2009, following his studies at the State Academy 
of Art and Design in Stuttgart and Karlsruhe. Reyle is renowned for 
his large-scale abstract paintings and sculptures, which incorporate 
unconventional materials such as Mylar foil and mirrors. His work is 
characterised by the use of various found objects that have been removed 
from their original function, altered visually, and recontextualised.
Initially interested in landscape design and music, Reyle later developed 
his own varied approach to art, adopting a pictorial practice involving 
large abstract works that blur the line between painting and sculpture. 
Material experimentation is the cornerstone of the artist’s practice, 
which combines aluminium, mirrors and neon lights. His work, whose 
vibrant spontaneity contrasts with its technical complexity, references 
various currents within abstract art across the 20th century.
One of Reyle’s best-known ongoing series are his foil paintings, abstract 
works created by meticulously arranging and installing foil in coloured 
perspex boxes. They contain a tantalising contradiction, their crumpled, 
glossy materiality evoking the sense of touch while the perspex boxes 
deny a tactile experience. The stripe paintings are another well-known 
series of the artist, which showcase his use of disruption. Here, elements 
such as a fold in a sheet of foil or a blot of paint serve as a standar-
dised signature or a stripe cut at the edge of the pictorial plane. This 
composition is one that he revisits often, rendering it in new materials 
and colours each time. Over the years Reyle increasingly made use 
of mirrors, special-effects pastes, and lights, as well as incorporating 
artist’s frames into his work.
In recent years, Reyle has worked with ceramics, developing large 
format, vase-like sculptures with encrusted surfaces in striking colours. 
He continues to develop his painting practice, often using coarse burlap 
and integrating his signature gestures into new mediums, continuing 
to work on the boundary between painting and sculpture.
Reyle’s work is a dialogue about the role of modernism today, reflecting 
on the lessons of abstraction and their place in contemporary painting. 
His art often disrupts the viewer’s cultural bearings by imbuing familiar 
urban objects new meanings.
Anselm Reyle has held numerous solo exhibitions, including shows 
at the Modern Institute, Glasgow, Galerie Almine Rech, Paris and 
Kunsthalle, Zurich. His works have also been featured in group ex-
hibitions at Tate Modern, London and Palazzo Grassi, Venice. His 
work is held in numerous private and public collections worldwide, 
including Centre Pompidou, Paris, Fondation Louis Vuitton, Paris, 
Pinault Collection, Venice, Saatchi Gallery, London and Samsung 
Museum of Modern Art, Seoul.

ANSELM REYLE
(B. 1970)
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EDUCATION
1998	 Graduated from the Karlsruhe Academy 

of Fine Arts, Karlsruhe, Germany

AWARDS
2012	 Received the ARKEN Art Prize

SELECTED PUBLIC COLLECTIONS
	 CCA Andratx, Spain
	 Fondation Louis Vuitton, Paris, France
	 Essl Museum - Kunst der Gegenwart, 

Klosterneuburg, Austria
	 Des Moines Art Center, Iowa, USA
	 The Mario Testino Collection, London, UK
	 Daimler Contemporary, Berlin, Germany
	 Nationalgalerie, Staatliche Museen 

zu Berlin, Berlin, Germany 
	 Sammlung Boros, Berlin, Germany
	 Sammlung Ingvild Goetz, Munich, Germany
	 Collection Ringier, Zurich, Switzerland
	 Pinault Collection, Venice, Italy
	 Centre Pompidou, Paris, France
	 Arken Museum of Modern Art, Ishøj, Denmark
	 Leeum, Samsung Museum of 

Art, Seoul, South Korea
	 Saatchi Gallery, London, UK
	 Rubell Family Collection, Miami, USA 

SELECTED SOLO EXHIBITIONS
2025	� ‘Anselm Reyle’, Opera Gallery, Bal Harbour, USA 

‘Babylon Fading’, Ron Mandos Gallery, 
Amsterdam, Netherlands 
‘The Soft Machine’, Andersen’s, 
Copenhagen, Denmark

2024	 ‘Ewiges Licht’, FS.ART Bodensee,  
Tettnang, Germany 
‘Magic Shine Ray 800’, XPM Museum, 
Changsha, China 
‘Anselm Reyle’, Opera Gallery, Geneva, 
Switzerland 
‘Surfacing’, Acb Gallery, Budapest, Hungary

2023	 ‘Disorder’, Tick Tack, Antwerpen, Belgium 
‘Cosmic Abyss’, Dirimart, Dolapdere,  
Istanbul, Turkey 
‘Xeno Dust’, von ammon co.,  
Washington DC, USA 
‘Paradise’, König Galerie, Berlin, Germany 
‘Rainbow in the Dark’, MoCA Westport, 
Connecticut, USA 
‘Equilibrium’, SPURS Gallery, Beijing, China 

2022	 Teenage Wasteland, Kunsthalle Vogelmann,  
Kunstverein Heilbronn, Heilbronn, Germany 
Radiant Adventure, DSC Gallery,  
Prague, Czech Republic 
‘Darkside Of The Sun’, Alan Koppel Gallery, 
Chicago, USA 
‘HEAVY’, Dirimart, Istanbul, Turkey

2021	 ‘What we know is a drop, what we don’t know  
is an ocean’, ArtBay, Shenzhen, China 
‘Nudes’, Andersen’s Contemporary, 
Copenhagen, Denmark

2020	 ‘After Forever’, Aranya Art Center Qinhuangdao, 
Hebei, China 
‘Another Day To Go Nowhere’, 
König, Tokyo, Japan

2019	 ‘Reflections’, König Galerie 
Chapel, Berlin, Germany

2017	 ‘Eight Miles High’, KÖNIG Galerie,  
Berlin, Germany 
‘Laguna Sunrise’, Almine Rech Gallery,  
Brussels, Belgium 
‘Anselm Reyle vs. Kashan’, 
GaleriArtIst, Istanbul, Turkey

2016	 ‘Keramik’, Contemporary Fine Arts 
(CFA), Berlin, Germany

2015	 ‘Streifenbilder’, Contemporary 
Fine Arts, Berlin, Germany

2013	 ‘Last Supper’ (with Marianna Uutinen),  
Salon Dahlmann, Berlin, Germany 
‘What About Love’, Kukje Gallery,  
Seoul, South Korea 
‘Electric Spirit’, Gary Tatintsian Gallery,  
Moscow, Russia 
‘Into the Void’, Kaikai Kiki Gallery, Tokyo, Japan 
‘Ultracore’, MAGASIN – Centre National D’Art 
Contemporain Grenoble, Grenoble, France

2012 	 ‘Mystic River’, Deichtorhallen Hamburg, 
Hamburg, Germany 
‘Anselm Reyle’, Kaikai Kiki Gallery,  
Taipei, Taiwan 
Anselm Reyle’ Arken Museum of Modern Art, 
Ishøj, Denmark 
‘Stolen Fantasy’ (with Franz West), 
Schinkel Pavillon, Berlin, Germany

2011 	 ‘Indian Mylar Vision’, Isa Gallery, Mumbai, India 
‘Meissen Debris Acropolis’, Gagosian Gallery, 
Athens, Greece 
‘Anselm Reyle feat. Franz West’,  
Galerie Almine Rech, Paris, France 
‘Anselm Reyle’, Arken Museum of Modern Art, 
Ishøj, Denmark 
‘Anselm Reyle’, Andersen’s Contemporary, 
Copenhagen, Denmark 
‘Little Cody’, Contemporary Fine Art,  
Berlin, Germany 
‘Anselm Reyle’, Des Moines 
Art Center, Iowa, USA

2010 	 ‘Anselm Reyle’, Kukje Gallery,  
Seoul, South Korea 
‘Arise’, Céline und Heiner Bastian,  
Berlin, Germany 
‘Elemental Threshold’, Museum Dhondt-
Dhaenens, Deurle, Belgium

2009	 ‘Acid Mother’s Temple’, Kunsthalle Tübingen, 
Tübingen, Germany 
‘Monochrome Age’, Gagosian Gallery,  
New York, USA 
‘Anselm Reyle’, Galerie Almine 
Rech, Paris, France

2008 	 ‘White Earth’, Almine Rech 
Gallery, Brussels, Belgium

2007	 ‘The 5th Dream’,  
The Modern Institute/Toby Webster Ltd, 
Glasgow, UK 
‘The Construction of Harmony’,  
Galerie Almine Rech, Paris, France

2006 	 ‘Caput Mortuum’, Galerie Heinrich Ehrhardt, 
Madrid, Spain 
‘Valley of The Snake Ladies’, Andersen’s 
Contemporary, Copenhagen, Denmark 
‘ARS NOVA’, Kunsthalle Zürich, 
Zürich, Switzerland

2005 	 ‘Born Again’, Ausstellungsraum Ursula Werz, 
Tübingen, Denmark 
‘Life Enigma’, Galerie Giti 
Nourbakhsch, Berlin, Germany

2004 	 ‘Trilogy of Broken Light’,  
The Modern Institute/Toby Webster Ltd, 
Glasgow, UK 
‘Licht und Farbe’, NAK Neuer Aachener 
Kunstverein, Aachen, Germany

2003	 ‘Christiane und Anselm Reyle zeigen neue 
Arbeiten’, Hagenbucher, Heilbronn, Germany

2002	 ‘Trust’, Galerie Jennifer Flay, Paris, France 
‘At the Edge of Forever’, 
‘ROMAROMAROMA’, Rome, Italy

2001 	 ‘Beyond’, Galerie Giti Nourbakhsch, 
Berlin, Germany

2000 	 ‘Anselm Reyle’, Galerie Giti Nourbakhsch, 
Berlin, Germany 
‘Luftgitarren’, Marienstraße 1a, Berlin, Germany
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SELECTED GROUP EXHIBITIONS
2025	 ‘Pomegranate Flower Cake’, Tick Tack, 

Anterwerp, Belgium 
‘Transit’, Salon Kennedy,  
Frankfurt am Main, Germany 
‘Another Look. Works from the  
Gemma De Angelis Testa Collection’,  
Villa Panza, Varese, Italy 
‘Márton Nemes, Christian Holze, Anselm Reyle:  
BACK TO BACK TO BACK’,  
Galerie Reiter, Berlin, Germany; Galerie Reiter, 
Leipzig, Germany 
‘LE GRAND BLEU’,  
NEO art & culture lab x VogelART, Nice, France 
‘MINEBANE! Contemporary Art – The Taguchi 
Art Collection’, Akita Museum of Art  
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